Jared Diamond Project – Workshop Feedback


Participant 1

1. What was your position in this project?

Puppet maker.

2. What was your most exciting contribution to this process?

Cutting up brown paper.

3. What aspects of this process were most effective?

Everybody’s contribution of ideas.

4. What was the most intriguing/unexpected thing that happened?

One idea morphing into another, into another.

Also seeing how the improvisations developed – in ideas, script, and puppets. I realise this is what the workshop is for but I have never taken part to this extent in one that involved a new script.

5. a) What was your greatest challenge?

Worried I wouldn’t have ideas to contribute.

b) How did you overcome this?

Cutting up brown paper.

6. How did the multi-cultural/multi-disciplinary environment play into/contribute to the work/play?

Delighted to be part of the whole process – warm ups, sound work shop, being able to comment on improvisations. The multi-cultural aspect stretched my imagination, thinking of Chinese ways to tell the story – kites, symbols etc. 

7. What aspect of the work would you like to explore further?

Chinese imagery and research into the future, climate change etc. 

Read the books on Andrea’s list.

8. What will you take away from this process that will feed you in your future work?

The desire to do more theatre work. I haven’t been involved in this kind of process for a long time.

Participant 2
1. What was your position in this project?

Actor.

2. What was your most exciting contribution to this process?

Responding as an actor.

3. What aspects of this process were most effective?

The talking, reading and discussing were most effective when it came to rethinking the script.

The physical stuff (birds etc.) was most effective when it came to imagining the look and style of the piece. 

The improvisations gave texture, nuance and fresh ideas. 

The sound suddenly makes it feel theatrical and really stirs the pit of your stomach.

4. What was the most intriguing/unexpected thing that happened?

Birds entering as a symbol. Suddenly I could see the piece theatrically. It opened up to include the other media more (puppetry, animation etc.).

5. a) What was your greatest challenge?

Being open and honest, getting over being frightened of intense improvisation, not feeling clever enough in improvisation. 

b) How did you overcome this?

I reminded myself to just respond. Don’t plan what you’re going to do, just find an intention, know your current knowledge and then just respond to the person actually sitting there in front of you, rather than your idea of their character. Then it seemed safe.
6. How did the multi-cultural/multi-disciplinary environment play into/contribute to the work/play?

I loved the differences. Each culture and discipline has its own texture and character. I think we really fed each other. I was stimulated by the sound of the different languages and accents. I think we were really interested in each other and each other’s culture. The multi-disciplines fed the work too, though it seemed challenging to see how they fit into the process at this stage. I think I over-worried about the other disciplines and not feeling used enough, and not being given space/time to step up more. But I think it’s more of a character thing rather than to do with your craft. 

Maybe more than anything it kept us constantly aware of the scope of the piece - not just a play but a multi-media project – so we didn’t think in straight lines but allowed ourselves to be more playful. For example if Erika hadn’t been there drawing in a corner I might not have thought so often of animation as the answer.

7. What aspect of the work would you like to explore further?

Personally I’d like to explore the theatricality and presentation of the piece. I found thinking of imaginative ways to represent stuff exciting. I wanted to push that further and become more surreal, be imaginatively more ambitious. I want what we create to be exciting. I want it to really affect the audience, and not only with the story but also with how we choose to tell it. I want the audience’s playfulness to be awakened by ours.

8. What will you take away from this process that will feed you in your future work?

I will trust my own intelligence, and want to work with people who trust me and see me, like here. I feel I was liked and respected and that’s a good feeling. I liked being more than just an actor. I felt that we were all encouraged to be big, and that’s the kind of environment I want to work in. So, in my future work, I’ll be more demanding of myself and others.

9. Any further thoughts or questions about this process?

What a great group of people! And a lovely environment. There were struggles but I felt that nobody judged or was grouchy – it was very constructive. Was this because we had 3 directors? Or just the people involved? Whatever, I had fun and felt happy and valued.

Participant 3
1. What was your position in this project?

Actor.

2. What was your most exciting contribution to this process?

Devising physical expression in Sarah’s movement exercise.

Puppetry. 

Coordination of dance.

New ideas about how to tell the story e.g. devising how Claire tells Adam she’s pregnant, developing ideas of expression and presentation for the story and different styles of performance. 

Imagining the future. 

Would like to improvise more on the scenes. That was effective and fun.

3. What aspects of this process were most effective?

Free, continuous writing and puppetry were the most unexpected effective processes, and felt most creative. 

Trial and error style worked well. 

Sound exercises were very creative and imaginative. 

Discussions of character development, motivations and stories. 

Movement exercises with Sarah were great for working as a team and becoming more physically aware.

4. What was the most intriguing/unexpected thing that happened?

The loss of Anna’s character, the change of storyline. 

Puppetry session and the discovery of the birds. 

There was no structure or expectation when we worked with the puppets. We were truly devising, experimenting, and making accidental discoveries.

5. a) What was your greatest challenge?

Bringing together Chinese culture and Western culture in the play, and the wish for there to be an equal use and importance of both cultures in the play. It was a challenge to let these cultural ideas be lead by the story, instead of the other way round. 

Working towards the unknown. 

Loss of Anna’s character, and to readjust and see how to tell the story and the play from a different angle.


b) How did you overcome this? 

By refraining from over contributing personal experiences, and listening to what the play and story needs. 

Learning to look at the big picture. 

6. How did the multi-cultural/multi-disciplinary environment play into/contribute to the work/play?

A multi-cultural environment is always a good thing. Ko’s exercises, spiritual beliefs and physical awareness were very interesting. I think his views of life and drama may have a good effect on the play’s final ideals and conclusion.

7. What aspect of the work would you like to explore further?

I was inspired by the themes and issues in the play. Many moments and exercises led to ideas of plays I would like to write and explore.

8. What will you take away from this process that will feed you in your future work?

The overpopulation facts and ideas (from Emma) were astounding. I was unaware before, and learned a lot. 

Our group had a good discipline of listening and respecting everybody’s ideas and contributions. To be acknowledged and given time to respect everybody’s ideas was so effective and appreciated.

9. Any further thoughts or questions about this process?

It would be helpful to look at Chinese philosophy, history and values. It is easy to highlight the Chinese government’s control/communism as an oppressing force. But their philosophy and spiritual peace should also be explored. It may inspire a new form of idealism. 

To make the Chinese characters in the play authentic it is important to acknowledge how the Chinese cultural values affect these characters. What do they hold dear? What traditions and values drive them as part of a unit? Talking in extremes, the Western world believes in the individual, and the East in teams, groups and responsibility for others. This would be interesting to look at. Could the Eastern values play a more vital role to the storyline?

Participant 4

1. What was your position in this project?

Actor.

2. What was your most exciting contribution to this process?

To discussions on the script and characters, and in improvisation of scenes and sounds.

3. What aspects of this process were most effective?

Ensemble work, movement, sounds, discussions of the script and messing about with puppets.

4. What was the most intriguing/unexpected thing that happened?

That the improvisations went well and felt useful, as I don’t feel that skilled and in the past have sometimes found them infuriating and useless.

5. a) What was your greatest challenge?

Self-consciousness and lack of confidence (as ever). 

b) How did you overcome this?

By relaxing, laughing and keeping the joie de vivre.

6. How did the multi-cultural/multi-disciplinary environment play into/contribute to the work/play?

This sent us into a more free and liberated headspace, where I didn’t feel like I was asking the same old questions and dealing with the same old issues. It felt honest, relevant, exciting and modern. 

Fascinating to hear the takes from different cultures, and find how different and similar we are.

7. What aspect of the work would you like to explore further?

Everything, particularly ensemble and movement work, and ways of telling the story or playing the scenes less naturalistically.

8. What will you take away from this process that will feed you in your future work?

Timelines in plays and thoughts on movement and choreography.

9. Any further thoughts or questions about this process?

Lovely to meet such great people and to have such fun.

Participant 5
1. What was your position in this project?

I’m involved as a performer in the development stage of the project.

2. What was your most exciting contribution to this process?

I feel I was able to contribute most in parts when we were physically improvising/exploring some of the scenes. I feel that my most exciting contribution was my physical creative capability that I was being able to bring into the rehearsal room.

3. What aspects of this process were most effective?

The workshop became much more effective when people were put in the right place to work on, things that they are most capable of.

4. What was the most intriguing/unexpected thing that happened?

For me, I didn’t expect to be involved in the script editing aspect of the project. That is not where I find myself most confident working on or most capable of.

5. a) What was your greatest challenge?

The greatest challenge will be my struggle with the text of the script. The main reason for that is because the language written is not my mother tongue, and it took more time for me to swallow and roll the language round my tongue. 

b) How did you overcome this?

To overcome this, I tried to concentrate and focus more in observing other actors in the room and to catch up in most of the text work. I may not have overcome this challenge yet. However, to stay and learn along the way is the key for me to overcome this.

6. How did the multi-cultural/multi-disciplinary environment play into/contribute to the work/play?

I think it’s really helpful because this multi-disciplinary environment enables a big variety of input in so many different ways that are very exciting to the project.

7. What aspect of the work would you like to explore further?

Theatrical aspect - want to explore how we can put what’s on paper on its feet.

Environmental issues.

8. What will you take away from this process that will feed you in your future work?

The way of using the dynamic of the group to generate creative ideas, and for problem solving.

Participant 6
1. What was your position in this project?

My position in the workshop was sound designer and composer.

2. What was your most exciting contribution to this process?

My most exciting contribution was the recording of the group, and creating sounds which can be edited and layered to form a palette of sound ‘language’ for the play.

3. What aspects of this process were most effective?

The most effective part of this process was getting constant feedback from the others, to broaden the horizon of inspiration. There was a lot of trial and error involved which I personally find very interesting and effective. It also helps to put everyone involved on the same page, and with my contribution I felt very integrated in the overall process.

4. What was the most intriguing/unexpected thing that happened?

I didn’t really have any expectations. Perhaps I was surprised that all the participants seemed to have left their egos behind and were very focused on the play and a common goal – a nice surprise.

5. What was your greatest challenge? How did you overcome this?

My greatest challenge was, and still is, to work out how the new information about population growth is affecting me and my children in the long run. We came up with a lot of ideas of what the future might look like, none of which are very positive. I feel challenged by this and feel the need to find out more about how I can contribute to a more positive view of the future.

6. How did the multi-cultural/multi-disciplinary environment play into/contribute to the work/play?

The fact that the workshop involved people from different cultures made it more real for me. We got to ask the Chinese actors questions about their experiences living in China, which really helped us to understand some of the facts laid out in ‘Collapse’. A lot of new ideas have been sparked in my mind.

7. What aspect of the work would you like to explore further?

I’m obviously most interested in exploring the sound capabilities in much more depth.

8. What will you take away from this process that will feed you in your future work?

I’m going home with the feeling of having learned a lot about theatre work, improvisation with language and body movement. I also made some new friends.

9. Any further thoughts or questions about this process?

It feels like a great achievement this week. I hope we can take this to the next level together. Another workshop like this with a finished script would be really cool. 

Participant 7
1. What was your position in this project?

Co-ordinator/participant/time keeper/helper/video recording.

2. What was your most exciting contribution to this process?

Helping create some puppet images in the play, and creating sounds.

3. What aspects of this process were most effective?

Working together to generate many imaginative ideas.

Separating into different small groups for brain storming the same issue.

4. What was the most intriguing/unexpected thing that happened?

The whole storyline is now changed, but I think it’s good as well. We can explore a lot more different potentials for the story, and make it a richer story for further developments.

5. What was your greatest challenge? How did you overcome this?

The most challenging thing is that I am not very used to workshops, but I think it’s good to treat it as something fun and happy, and just do the best I can contribute. The company here gives us huge confidence, and comforts and supports, so you don’t worry about doing anything wrong since there’s no such thing as right or wrong in this process.

6. How did the multi-cultural/multi-disciplinary environment play into/contribute to the work/play?

It’s interesting to listen to people from different disciplines for their thoughts on the same topic/question. Sometimes you’ll get something completely different from what you expect. But for future workshops, maybe we can focus on only one or two aspects on certain days so that we concentrate more on things we explore.

7. What aspect of the work would you like to explore further?

Storyline - as this is now a new story and workshops may help a lot in solving some logical concepts in the story. 

Sound can be explored a bit more, but the story is much more important.

8. What will you take away from this process that will feed you in your future work?

The different dimensions of thinking about the same question. It’s hard to be like that sometimes, but having different dimensions of thinking certainly help the process of problem solving or getting to some new ideas, which make the work more interesting.

9. Any further thoughts or questions about this process?

I would like to see a more complete story line, and how the puppets, sounds and animations will interact with each other in the work. 

Participant 8
1. What was your position in this project?

Mainly actor, but also played the role of script editor.

2. What was your most exciting contribution to this process?

My most exciting contribution was breathing life into the characters (especially Benny). I also enjoyed all improvisations and choreography as it was more physical.

3. What aspects of this process were most effective?

I think everything was pretty effective, how it ranges from brainstorming/thought shower into all forms of practical work. It was a balanced workshop but the MOST effective aspect would be the practical, as it’s easier to try out things and easier to visualise for both the actor and director.

4. What was the most intriguing/unexpected thing that happened?

The most intriguing/unexpected thing that happened was that I eased into the workshop pretty easily. I expected it to be stricter. Also, the way I’m using my ability to communicate in both languages.

5. What was your greatest challenge? How did you overcome this?

My greatest challenge was coming out of my shell. This has always been a problem for me when starting a new production, but other people have reassured and helped me though this. Also, voicing my opinion/ideas was quite difficult.

6. How did the multi-cultural/multi-disciplinary environment play into/contribute to the work/play?

The multi-cultural environment has played a huge part as we are all sharing the knowledge of our own culture with everyone. Also reading in both English and Chinese really helps to understand the language more, and the flow of the combination of them both.

7. What aspect of the work would you like to explore further?

I would like to explore the past, present and future controls of government regulations more in depth. Another aspect I would like to explore more of is puppetry, as it will be fascinating to incorporate this into the play. Also animation would be brilliant to explore as everyone’s knowledge is at different levels.
8. What will you take away from this process that will feed you in your future work?

Interviewing one of the actors in the workshop, I’ve learnt more of acting world. This will definitely help me in the future. Also, learning about puppetry is a great technique to be used in future productions. Learning certain warm up exercises from both cultures will be useful for the future. Also taking certain analytical skills from everyone will certainly help me in the future!

9. Any further thoughts or questions about this process?

More practical work, use more of actors as actors. 

More exercises to help us understand the history of the play. 

Need information down on a hard copy as I feel we’re not at the same level of knowledge.
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